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i,ii::'liion : 2.30 hrs.

1 ..r" ii rlucstions are compulsory.

l, i:i:.irr res to the right indica{e marlis.

635041123 Marks:75

i.l,l ir.r-plain the lbllorving cnncepts in 4 to 5 sentences (Any live) (COl,2,3,4 -U,Il)

D,,cu1,,"r',rOU

I 1"4 ise 'cn-scene

l. Cineriratography

-,, tlircl eye view shot

r Ambient sound

., li.aliau Neorealism

,1 Parallel cinema

. ], . .\ns]\'et' any one set of lbllowing questions.

\. irxplain types of sound.

'l Discuss the role of a director in film rnaking.

OR

r-' Discuss about the siletll era of films in India and the lvorld'

I .r \\i litc the contribution of V. Shantaram, Satyajit Ray in lndian ciuetna.

r i. i .\nsu'er anv olle set. ol lbllorving questions.

r Elaborate clevelopment took place ill Indian cihema durine 19210 to 1950'

;), Erplatr the diff-erence bet$,een documentary and t-eaturc filtn.

OR

i , iJiscLtss cJevelopmen, o166ldc:n Age of Hindi cinema.

it.irrplail tl-re contribution of Majicl Maiidi and Abbas Kiarostorni in lranian cinema
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, , .r ,\".Erpiain Ita1an neorealism u,ith reference to the important works of Vittorio De Sica and Roberlo Rossellinrli'

(co2-u) (l s)

OR

i r Explain the contribution of Dadasaheb Phalke in Indian cinelna. (coz-u) (1s)

l"5 \\'rite sltort notes on Anv 'l'hree of the lbllowing

, Botttbay talkies
I Ilaburao Painter'

I . [.uLniere Brothers

I rtrrgurgc ol'cincmlr

'. N'hLrray's PhotograPhic gun
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